I34                     NANCE OLD FIELD
"Where are the passions they essayed, And where the tears they made to flow ? Where the wild humours they portrayed For laughing worlds to see and know ? Othello's wrath and Juliet's woe ? Sir Peter's whims and Timon's gall ? And Millamant and Romeo ? Into the night go one and all."
"I was too young," says Chetwood, " to view her first dawn on the stage, but yet had the infinite satis-faction of her meridian lustre, a glow of charms not to be beheld but with a trembling eye ! which held her influence till set in night."
Of Nance s tendency to escape tragic plays the same writer tells us: "When ' Mithridates' was revived, it was with much difficulty she was pre-vail'd upon to take the part; but she perform'd it to the utmost length of perfection, and, after that, she seem'd much better reconciled to tragedy. What a majestical dignity in Cleopatra! and, indeed, in every part that required it: Such a finished figure on the stage, was never yet seen. In * Calista, the Fair Penitent/ she was inimitable, in the third act, with Horatio, when she tears the letter with
"To atoms, thus !
Thus let me tear the vile detested falsehood, The wicked lying evidence of shame ! "
Her excellent clear voice of passion, with manner and action suiting, us'd to make me shrink with awe, and seem'd to put her monitor Horatio into a mouse-hole. I almost gave him up for a troublesome puppy; and though Mr. Booth play'd the part of Lothario, I could hardly lug him up to the import-